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Abstract: This article conducts a comparative analysis of Munis Agahi’s ghazals
and William Wordsworth’s Romantic poetry, exploring the intersection of nature,
human emotion, and spiritual consciousness within distinct cultural and poetic
traditions.
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AHHOTANUSA: B OanHOU cmamve Npo8OOUMCS CPAGHUMETbHbIU AHATU3 2da3elell
Mynuca Aeaxu u pomammuueckoti nodzuu Yumwsima Bopoceopma, uccaedyemcs
63AUMOCBA3b npupoc)bl, yejoeevecKkux SMOL!LHZ u ()yx06H020 CO3HAHRUA 6 pamKax
PA3IUYHBIX KYAbMYPHLLX U NOIMUYLECKUX MPAOUYUL.

Kawuessble ciioBa: Aeaxu, Bopoceopm, npupooa, yenogeueckas 0yuia, poOMaHmu3m,
Kilaccuvyecka 2asellb, cpaesHumejlibHoe ﬂumepamypoeedeﬁue, nosmuvyeckKas
Gunocogus.

Annotatsiya: Ushbu magola Munis Ogahiyning g'azallariva Uilyam Uordsvortning
romantik she'riyatining giyosiy tahlilini olib boradi, tabiat, insoniy tuyg'u va ma'naviy
ongning o'ziga xos madaniy va she'riy an‘analar doirasidagi kesishishini o'rganadi.

Kalit so'zlar: Ogahiy, Uordsvort, tabiat, inson galbi, romantizm, klassik g‘azal,
giyosiy adabiyot, she'riy falsafa.

INTRODUCTION

The relationship between the natural world and the human psyche serves as a
foundational pillarinworld literature. While William Wordsworth represents the zenith
of Western Romanticism, emphasizingthe "spontaneous overflowof powerful feelings"
triggered by nature [1, B. 45], Munis Agahi, a master of the Khorezmian school of
literature, approaches this theme through the prism of classical Oriental aesthetics. This
study aims to bridge these two traditions to determine how both poets utilize the
landscape as a mirror for the human soul.

Throughout the history of world literature, nature has served not merely as a
background for poetic expression but as a profound symbolic medium through which
poets explore the inner dimensions of human existence. The poetic dialogue between
nature and the human soul has been one of the most enduring themes in literary
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traditions across cultures and epochs. In particular, the works of the Central Asian
classical poet Muhammed Riza Agahi and the English Romantic poet William
Wordsworth demonstrate remarkable conceptual parallels despite their different
historical, linguistic, and cultural contexts. Both poets perceive nature not simply as a
physical environmentbut as a spiritual, emotional, and philosophical space that reflects
the human condition.

Agahi, a distinguished representative of the Khorezm literary school of the
nineteenth century, composed ghazals that integrate classical Eastern poetic aesthetics
with philosophical reflections on love, morality, and the divine order of the universe.
His poetry frequently uses natural imagery—such as gardens, flowers, rivers, and
nightingales—as metaphors for spiritual longing and the mystical journey of the human
soul. Wordsworth, one of the central figures of the Romantic movement in English
literature, similarly elevates nature to a central position in poetic experience. In his
lyrical works, nature becomes a living presence capable of nurturing moral
consciousness, emotional sensitivity, and spiritual awareness.

The comparative analysis of these two poets offers a unique opportunity to explore
the universality of poetic themes across cultures. While Agahi’s ghazals are deeply
rooted in the traditions of Persian-Turkic classical poetry and influenced by the
philosophical heritage of Sufism, Wordsworth’s lyrical poetry reflects the Romantic
emphasis on individual perception, emotional authenticity, and the restorative power of
the natural world. Despite these differences, both poetsarticulate aprofound connection
between human emotions and the rhythms of nature. Their poetry reveals that natural
landscapes serve not only as aesthetic inspirations but also as mirrors of human
spirituality, moral reflection, and existential contemplation.

LITERATURE REVIEW AND METHODOLOGY

This research employs a comparative-typological methodology. Scholars have often
positioned Wordsworth as a pantheist who views nature as a moral teacher [2, B. 112].
Conversely, research into Agahi suggests thathis utilization of natural motifs—gardens,
nightingales, and seasonal changes—serves as a metaphorical framework for the Sufi
journey of the soul toward the Divine [3, B. 88]. By juxtaposing these viewpoints, this
study identifies the structural commonalities in their use of imagery.

DISCUSSION AND RESULTS

The comparative analysis reveals that while the cultural substrates differ, the poetic
intent—the elevation of the soul through natural contemplation—is strikingly parallel.

Table 1: Thematic Parallels in Nature Imagery

Feature Agahi (Ghazal) Wordsworth (Lyrical)

Primary Focus || Allegorical/Sufi Personal/Empirical

View of Naturel| A reflection of Divine beauty|| A source of moral sustenance

Role of Human| The seeking lover The observingtraveler
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Table 2: Comparative Linguistic and Structural Elements

Element ||Agahi's Technique Wordsworth's Technique

Style Highly metaphorical (Symbolism)||Plain language (Common speech)

Structure|Binary (Couplet/Ghazal) Organic (Free verse/Lyrical ballads)

As evidenced by their respective works, Agahi utilizes the image of the "withered
rose" to represent the transience of human existence [4, B. 201], much as Wordsworth
uses the "daffodils" to signify the endurance of the human spirit through memory [5, B.
12]. Both poets argue that nature is the primary catalyst for spiritual renewal.

CONCLUSION

The comparison between Agahi and Wordsworth illustrates that the “poetics of
nature" transcends linguistic and cultural boundaries. Agahi provides a deeply
internalized, spiritualized vision of the natural world, while Wordsworth offers an
externalized, philosophical engagement with it. Both, however, affirm that the human
soul finds its true resonance only when aligned with the natural order. This study
concludes that the bridge between these poets is their shared recognition of nature as a
vessel for transcendental truth.
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