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Annotatsiya: Mazkurmaqoladainglizvao ‘zbekfolklorida uchraydigan o ‘ziga xos stilistik
xususiyatlar qiyosiy tahlil asosida o ‘rganiladi. Tadqiqotning asosiy maqsadi har ikki xalg
og ‘zaki ijodida til birliklari, badiiy ifoda vositalari hamda madaniy -kognitiv elementlarning
qganday shakllanishi va funksional jihatdan namoyon bo ‘lishini aniglashdan iborat. Ishda
folklor matnlarining lingvostilistik xususiyatlari, jumladan, metafora, epitet, takror,
parallelizm kabi vositalarning qo ‘llanilishi hamda ularning milliy mentalitetni aks
ettirishdagi o ‘rni tahlil qgilinadi. Tadgiqot natijalari shuni ko ‘rsatadiki, ingliz folklorida
individualizm, gisqa va lo ‘nda ifoda ustunlik qilsa, o ‘zbek folklorida kollektivlik, obrazlilik
va emotsional boylik kuchli namoyon bo ‘ladi. Shuningdek, har ikki madaniyatda stilistik
vositalarning tanlanishi va qo ‘llanilishi tarixiy, ijtimoiy hamda madaniy omillar bilan
chambarchas bog ‘lig ekani aniglangan. Mazkur tadqiqot folklor matnlarini lingvistik va
madaniy jihatdan chuqurroq anglashga xizmat qiladi hamda qiyosiy tilshunoslik va stilistika
sohalarida yangi ilmiy xulosalar chigarishga imkon yaratadi.

Kalit so‘zar: folklor, lingvostilistika, giyosiy tahlil, badiiy vositalar, metafora, epitet,
madaniy kod, milliy mentalitet, og ‘zaki ijod, stilistik xususiyatlar.

Annotation: This article presentsa comparative analysisof distinctive stylistic featuresin
Englishand Uzbek folklore. The primary aim of the study is to investigate howlinguisticunits,
expressive means, and cultural-cognitive elements are formed and function within the oral
traditions of both cultures. Special attention is given to the linguo-stylistic characteristics of
folklore texts, including the use of metaphor, epithet, repetition, and parallel structures, as
well as their role in reflecting national identity and worldview. The findings reveal that
English folklore tends to favor brevity, simplicity, and individualistic expression, whereas
Uzbek folklore is characterized by emotional richness, figurative language, and collective
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cultural representation®®. Furthermore, the selection and use of stylistic devices in both
traditions are deeply influenced by historical, social, and cultural contexts. The study
contributes to a deeper understanding of folklore as a linguistic and cultural phenomenon
and providesvaluable insights for the fields of comparative linguistics, stylistics,and cultural
studies.

Keywords: folklore, linguo-stylistics, comparative analysis, expressive means, metaphor,
epithet, cultural code, national identity, oral tradition, stylistic features.

AHHOTaUMsA: B 0auHOl cmambe Npo8OOUMC CPABHUMENbHLIU AHAIU3 CHeyU@uiecKux
CIMUNUCIMIUYECKUX 0COOeHHOCmel AHAUUCKO20 U y36e1<01<020 @ﬂbKJZOPCl. Ocnosnas ueib
UCCcne006aHUs 3aKn04Aemcst 6 6bls6/IeHUU CnOCco0008 d)OpMMpOGClHM}Z u ¢yHKI/[MOHMp06aHM}Z
A3bIKOBblX e()uHuu, 6blpA3UMETIbHbLX cpedcme U KyJaonmypHO-KOCHUMUBHbIX JJIEMEHMO6 6
YCMHOM — HApOOHOM meopuecmee  08yX Hapooos. (Ocoboe 6HUMAHUE YOeniemcs
JUHZ260CMUIUCMUYECKUM xapakmepucmuxkam (j)OJle/lOprlX meKcmoe, BKJIIO4A A
UcCnojb3o6aHue Mema(j)Opbl, anumema, noemopoe u napaiieiusma, a maxace ux poju 6
ompasitCeHuu HaAyuoOHAJIbHOCO MUPOB0O33PDEHUSL. P€3yﬂbman’Ibl UCCNe006aHUS nokKasvlearom,
Umo  AHeIUUCKUU  POTBKIOp — XApaKkmepusyemcs JaKOHUYHOCMbIO,  NPOCMOMOU U
UHOUBUOYATUCMUYECKOU HANPABIEHHOCMbIO, M020a KAK Y30eKCKUll (hoIbKIop Omauiaemcs
BMOL;MOHaJleOIZ HACbIUEHHOCNbIO, 06pa3Hocmb70 U KOJUIEKMUBHbIM XaApAaAKmMepoMm. KpOMe
moeo, yCmaHhoejl1eHo, Ymo 8bl60p u npumeHeHue CcmuiucmuiyecKux cpe()cme 6 obeux
mpaduuuﬂx mecCHO C6A3aHbl C UCMOPUHUECKUMU, COYUATIbHBIMU U KYIbNYPHRbIMU @akmopamu.
Hannoe ucciedosanue cnocobcmeyem Oonee 2nyO0KOMYy NOHUMAHUIO (POIbKIOPA KAK
JUHZBUCMUYECKO2cO U KYJTbMmMYpPHO2O qbeHOMeHa u omkKpvieaem HOBblE NepCcnexKmuesbl o
paseumus cpaenumeﬂbﬂod JAUHZBUCMUKU U CIMUTIUCMUKU.

KiaroueBblie cJI0Ba: quJZbKJZOp, JAUHZ60CMUIUCIMUKA, cpaeHumeﬂbelﬁ aHaius,
svlpazumenvbHble cpeocmed, memadgopa, numem, KyIbMYypHbIL KOO, HAYUOHATbHA
u@eHmu’lHOCmb, YCcniHoe meopdiecmeo, CmuaucmudeckKue ocobennocmu.

INTRODUCTION

Folklore represents a complex linguocultural phenomenon that embodies the historical
memory, worldview, and value system of a particular nation. It is not merely a product of oral
tradition, but also a structured system through which collective experience, social norms, and
aesthetic perceptions are expressed. In this context, stylistic devices used in folklore function
as significant indicators of cultural cognition, revealing how language encodes meaning,
emotion, and identity. Therefore, the comparative study of folklore across different linguistic

15 pundes A. Interpreting Folklore. — Bloomington: Indi_@n__a University Press. —1980. — T. 1. — Ne. 1. — C. 1-250.
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and cultural systems has become an increasingly relevant area within modern linguistics,
particularly in the fields of stylistics and comparative linguistics.

English and Uzbek folklore have developed within distinct historical, geographical, and
sociocultural environments, which has led to the formation of unique stylistic systems in each
tradition. English folklore tends to emphasize conciseness, structural clarity, and individual
experience, whereas Uzbek folklore is characterized by collective consciousness, figurative
richness, and expressive depth. These differences are reflected in the selection of linguistic
units, the use of stylistic devices, and the owerall narrative organization of folklore texts.
Furthermore, such devices as metaphor, epithet, repetition, and parallelism carry different
functional loads ineach tradition and play a crucial role in conwveying cultural meanings.

Although contemporary linguistic research increasingly focuses on the cognitive and
pragmatic aspects of folklore, the stylistic features of English and Uzbek folklore have not
yet been sufficiently explored within a unified comparative framework. Most existing studies
remain limited to single-language analysis and lack integrative perspectives that would allow
for deeper cross-cultural comparison.

The primary aim of this study is to identify and analyze the distinctive stylistic features of
English and Uzbek folklore through a comparative approach and to reveal their linguocultural
significance. To achieve this aim, the study sets the following objectives: to identify the key
stylistic devices used in folklore texts, to examine their functional roles, and to determine the
similarities and differences in their usage across the two traditions.

The nowelty of this research lies in its integrative approach, combining linguo-stylistic and
linguocultural analysis to uncowver the relationship between stylistic expression and cultural
identity. The findings are expected to contribute to the dewelopment of comparative
linguistics, stylistics,and intercultural communication studies.

LITERATURE REVIEW

The study of folklore has long occupied a central position in linguistics, literary studies,
and cultural research, as it provides valuable insights into the relationship between language,
culture, and collective cognition. Scholars have approached folklore from various
perspectives, including structural, functional, and interpretive frameworks, each contributing
to a deeper understanding of how meaning is constructed and transmitted through oral
traditions.

One of the foundational contributions to stylistic analysis can be traced to Roman
Jakobson, who emphasized the poetic function of language and highlighted the role of stylistic
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devices in shaping meaning beyond the referential level16. His work laid the groundwork for
later developments in stylistics, where attention shifted toward the interaction between
linguistic form and communicative function!’. Building on this tradition, Geoffrey Leech and
Paul Simpson explored how foregrounding, deviation, and parallelism operate in literary and
non-literary texts, including folklore, to create aesthetic and interpretive effects!®.

From a folkloristic perspective, Alan Dundes argued that folklore should be understood
not merely as a collection of texts, but as a dynamic system of meaning shaped by cultural
context and social function. Similarly, Ruth Finnegan highlighted the importance of
performance, audience interaction, and oral transmission in shaping the stylistic features of
folklore. These perspectives suggest that stylistic devices in folklore are not fixed linguistic
elements, but flexible tools adapted to communicative needs and cultural expectations?t®.

The transition from oral to written forms of folklore has also been extensively examined
by Walter J. Ong, who demonstrated that oral traditions tend to favor repetition, redundancy,
and rhythmic structures to enhance memorability and participation. This insight is particularly
relevant when comparing traditions such as Uzbek folklore, which retains strong oral
characteristics, with English folklore, where written standardization has had a greater
influence on stylistic expression?°,

In the field of cognitive linguistics, George Lakoff and Mark Johnson introduced the theory
that metaphor is not only a stylistic ornament but a fundamental mechanism of thought?2.
Their work, further developed by Zoltan Kovecses, provides a framework for understanding
how metaphorical patterns in folklore reflect culturally specific conceptualizations of
reality?2. This approach is particularly useful in comparative studies, where differences in
metaphor usage may reveal deeper distinctions in worldview.

16 jakobsonR. Linguistics and Poetics // Style in Language. — Cambridge, MA: MIT Press.— 1960. — T. 1. — Ne. 1. — C.

350-377.

17 Simpson P. Stylistics: A Resource Book for Students. — London: Routledge. — 2004. —T. 1. — Ne. 1. — C. 1-270
18 | akoff G., Johnson M. Metaphors We Live By. — Chicago: University of Chicago Press. —1980. — T. 1. — Ne. 1. - C.

1-276.

19 Finnegan R. Oral Literature in Africa. — Cambridge: Open Book Publishers. —2012, — T. 1. — Ne. 1. — C. 1-320.

20 Ong W. J. Orality and Literacy: The Technologizing of the Word. — London: Methuen.—1982. — T. 1. — Ne. 1. - C. 1-
205.
211 eech G. Languagein Literature: Style and Foregrounding. — London: Routledge. — 2008. — T. 1. — Ne. 1. — C. 1-240.
22 Kovecses Z. Metaphor: A Practical Introduction. — Oxford: Oxford University Press. — 2010. — T. 1. = Ne. 1. - C. 1-
375. 1.::_.-' _".._:._.I i

. 86 /

e


https://phoenixpublication.net/

YANGI O‘ZBEKISTON, YANGI TADQIQOTLAR JURNALI
Volume 4 Issue 9 May 2026
https://phoenixpublication.net/ Online ISSN: 3030-3494

Research within the Uzbek scholarly tradition has also made significant contributions to
the understanding of folklore and its stylistic features. Scholars such as To‘ra Mirzayev and
Mamatqul Jo‘rayev have examined the structural and thematic aspects of Uzbek oral
literature, emphasizing its richness in figurative language and its strong connection to
collective cultural identity. These studies highlight the importance of emotional
expressiveness, symbolism, and traditional values in shaping stylistic choices?3.

Despite the substantial body of research on folklore and stylistics, there remains a
noticeable gap in studies that integrate these perspectives within a comparative framework,
particularly between English and Uzbek traditions. Most existing research tends to focus on
either stylistic analysis within a single language or general folkloristic description without
detailed linguistic examination. As aresult, the interaction between stylistic formand cultural
meaning across different linguistic systems has not been sufficiently explored.

Therefore, this study seeks to address this gap by combining linguo-stylistic and
linguocultural approaches in a comparative analysis of English and Uzbek folklore. By
examining how stylistic devices function within and across these traditions, the research aims
to contribute to a more comprehensive understanding of folklore as both a linguistic and
cultural phenomenon.

METHODS

This study is conducted within the framework of a comparative linguo-stylistic approach.
The methodological foundation is based on the principles of functional stylistics,
linguoculturology, and comparative linguistics. Such an integrated approach enables a
comprehensive analysis of linguistic units and stylistic devices not only at the formal lewel
but also in terms of their semantic and pragmatic functions within folklore texts.

The research material consists of selected samples from English and Uzbek folklore,
including folk tales, proverbs, legends, and myths. The selection criteria were based on
thematic diversity, cultural representativeness, and historical relevance. As a result, a
balanced corpus of texts from both traditions was compiled, ensuring the objectivity and
reliability of the comparative analysis.

Sewveral research methods were employed in the analysis. First, the descriptive method was
used to identify and classify the main stylistic devices, such as metaphor, epithet, repetition,
and parallelism, and to describe their structural characteristics. Next, the comparative method
allowed for the examination of similarities and differences in the frequency and functional
use of these devices in English and Uzbek folklore.

28 Mirzayev T. O‘zbek xalq og‘zaki ijodi. — Toshkent: E_aﬁ"nasﬂ}r,iyoti. —2008. —T. 1. —Ne. I. - C. 1-300
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In addition, the contextual analysis method was applied to determine the semantic and
pragmatic roles of stylistic units within the broader textual environment, as well as their
contribution to narrative structure. The linguocultural approach was used to interpret the
cultural meanings embedded in stylistic choices and to explore how these elements reflect
national mentality and worldview.

The study primarily relies on qualitative analysis; howewer, limited quantitative
observations were also incorporated to assess the distribution and frequency of stylistic
features. This combination enhances the validity and depth of the research findings.

RESULTS

The findings of the study reveal significant differences in the use and function of stylistic
devices in English and Uzbek folklore. In English folklore, stylistic expression tends to be
concise and semantically transparent. Metaphors are typically based on clear and concrete
imagery and are presented in a compact form. Repetition and parallelism are less frequently
used and mainly serve structural purposes, contributing to textual coherence and clarity.

In contrast, Uzbek folklore demonstrates a broader and more diverse use of stylistic
devices. Metaphors and epithets often carry strong emotional and evaluative meanings,
functioning not only as descriptive tools but also as means of aesthetic expression. Repetition
and parallelism play a crucial role in creating rhythm, emphasis, and expressiveness,
reflecting the oral nature of the tradition?*.

The results also indicate that narrative structures differ significantly between the two
traditions. English folklore tends to focus on individual experience and often leads to personal
or moral conclusions, while Uzbek folklore emphasizes collective wisdom and shared cultural
values. These differences are reflectedin stylistic choices: English texts favor functional and
neutral expression, whereas Uzbek texts rely heavily on expressive and emotionally charged
language.

Furthermore, the linguocultural analysis confirms that stylistic devices in both traditions
serve as carriers of cultural meaning. English folklore reflects values such as pragmatism,
rationality, and individualism, whereas Uzbek folklore highlights collectivism, tradition, and
emotional richness.

Owerall, the findings demonstrate that stylistic features in folklore are deeply rooted in
cultural and cognitive frameworks, extending beyond purely linguistic phenomena. This
underscores the importance of comparative stylistic studies for understanding not only
language structures but also intercultural communication and cultural identity.

24 Zhirmunsky V. Introduction to Comparative Literature. — Moscow: Progress Publishers. —1969. — T. 1. — Ne. 1. — C.

1-220.
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DISCUSSION

The findings of this study highlight the fundamental role of stylistic devices as carriers of
cultural meaning in folklore and confirm that stylistic variation is not arbitrary but deeply
rooted in the cognitive and social frameworks of each linguistic community. The observed
differences between English and Uzbek folklore suggest that stylistic choices are shaped by
broader communicative traditions and culturally specific modes of thought rather than merely
linguistic preferences.

One of the key insights emerging from the analysis is the contrast between economy and
expressiveness. English folklore demonstrates a tendency toward brevity and structural
clarity, which aligns with a communicative model that prioritizes efficiency and directness.
This may be interpreted as a reflection of a cognitive style oriented toward individual
interpretation and pragmatic reasoning. In contrast, Uzbek folklore exhibits a more
elaborative and expressive stylistic pattern, where meaning is developed through imagery,
repetition, and emotional intensity. Such features indicate a communicative orientation that
values shared understanding, collective memory, and aesthetic engagement.

The functional distribution of stylistic devices further supports this distinction. In English
folklore, metaphor often serves a clarifying function, helping to simplify abstract ideas
through familiar imagery. In Uzbek folklore, however, metaphor frequently operates on a
more symbolic level, enriching the narrative with layers of cultural meaning and emotional
resonance. Similarly, repetition and parallelism, while relatively limited in English texts, are
central to Uzbek oral tradition, where they contribute not only to memorability but also to
performative impact.

Another important aspect revealed by the study is the relationship between narrative
structure and stylistic expression. English folklore tends to follow a linear and goal -oriented
narrative progression, often culminating in a concise moral or resolution?®. This structure
reinforces the use of restrained stylistic devices that support clarity and coherence. Uzbek
folklore, on the other hand, often incorporates cyclical or accumulative narrative patterns,
allowing for the expansion of descriptive and expressive elements. As a result, stylistic
devices are used more freely and creatively, contributing to a richer and more immersive
storytelling experience.

From a linguocultural perspective, these differences can be interpreted as manifestations
of distinct value systems. The stylistic restraint observed in English folklore reflects cultural
priorities such as individual responsibility, rational judgment, and practical wisdom.
Conwversely, the stylistic richness of Uzbek folklore embodies values of collectivism,

25 Vasilieva N. V. Linguoculturology: Theory and Practj_gé'."'a.h(_}.oscow: Academia. — 2009. — T. 1. — Ne. 1. — C. 1-210.
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tradition, and emotional interconnectedness. In this sense, stylistic analysis provides access
to deeper layers of cultural identity that may not be immediately visible at the surface level
of the text.

At the same time, it is important to acknowledge certain universal tendencies identified in
both traditions. Despite their differences, both English and Uzbek folklore employ stylistic
devices to enhance memorability, structure narrative flow, and convey moral or social lessons.
This suggests that while stylistic forms may vary, the underlying communicative functions of
folklore remain broadly comparable across cultures.

The study also opens new perspectives for further research. Future investigations could
expand the corpus to include additional genres or dialectal variations, or apply quantitative
methods to explore stylistic patterns at a larger scale. Moreowver, integrating cognitive
linguistic frameworks could provide deeper insights into how metaphor and other stylistic
devices shape conceptualization in different cultures.

CONCLUSION

This study set out to examine the distinctive stylistic features of English and Uzbek folklore
through a comparative linguo-stylistic and linguocultural framework. The analysis has
demonstrated that stylistic devices in folklore are not merely ornamental elements, but
function as essential mechanisms for encoding cultural values, shaping narrative structures,
and guiding interpretation within specific communicative traditions.

The findings confirm that English and Uzbek folklore exhibit markedly different stylistic
orientations. English folklore tends toward structural economy, semantic clarity, and
functional use of stylistic devices, reflecting a communicative model grounded in individual
reasoning and pragmatic expression. In contrast, Uzbek folklore is characterized by stylistic
richness, emotional intensity, and extensive use of figurative language, which aligns with a
collective mode of thinking and a strong emphasis on aesthetic and cultural continuity.

At the same time, the study has shown that despite these differences, both traditions share
fundamental communicative purposes. In both English and Uzbek folklore, stylistic devices
contribute to the transmission of cultural knowledge, reinforcement of social norms, and
preservation of collective memory. This duality variation in form alongside similarity in
function highlights the universal nature of folkloreas a human communicative practice, while
also emphasizing its culturally specific manifestations.

An important contribution of this research lies in its integrative methodological approach,
which combines stylistic, contextual, and linguocultural analysis. This approach has made it
possible to uncover the deeper relationship between language, cognition, and culture,
demonstrating that stylistic variation reflects broader patterns of worldview and social
organization.
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The study also suggests sewveral directions for future research. Expanding the range of
analyzed materials, incorporating digital folklore sources, and applying interdisciplinary
frameworks such as cognitive linguistics or discourse analysis could provide further insights
into the dynamic nature of stylistic expression across cultures. Additionally, exploring the
pedagogical implications of folklore-based stylistic analysis may contribute to more culturally
informed approaches in language teaching. The comparative analysis of stylistic features in
English and Uzbek folklore underscores the significance of language as a medium of cultural
expression and cognitive representation. By rewealing how stylistic choices reflect and
construct cultural meaning, this research contributes to a deeper understanding of both
linguistic diversity and intercultural communication in a globalized context.
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